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Commercial Distributor :
Aurora Film Corporation, Ltd.

Non-Commercial distribution in India and distribution
in foreign countries are arranged by the Director of
Publicity, Government of West Bengal, Calcutta.
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Sarbajaya : Karuna Bandyoj
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Pather Panchali

(A Synopsis)

Nischindapur—a village on the bank of Ichamati river.
Mango orchards bamboo  groves, bananas and
coconuts, green ponds with red and white lotuses and
green hyacinths. One of a thousand such villages in
Bengal

Among its predominantly Brahmin population lives

Harihar Ray (38) with his family, consisting of his wife
Sarbajaya (27), his daughter Durga (6) and a distant

Durga hides in bamboo grove,
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Sarbajaya is infected by her husband’s optimism

ams of better days. ...
SIX YEARS LAT

Harihar is still drudging in the
the house looks more dilapidated
quarrel. Durga, no
Apu gets ready to go to school.
cousin Indirthakrun (80). Before coming to this
ancestral village, Harihar had studied the scriptures in
Banaras. He has a distinct talent for poetry but has
little time for it now as he is trying to settle down. This
is no easy matter, for his profession of priesthood is not
very paying. But Harihar is essentially an optimist, and
he is helped enormously by his wife who is a shrewd and
practical woman. OIld Indir, who lives in a corner of tl
courtyard in a hut of her own. is unloved and un
—except by Durga. Sarba and Indir bicker constant!
the latter usually ends up by threatening to lcave
Durga. Durga herself goes about stealing fruits fron
people’s orchards, particularly those of the rich Mukheric
their neighbours. Mrs. Mukherjee (Seiothakrun) is 2
cantankerous woman who does not conceal her disdain for
Harihar’s family. Sarbajaya rcbukes her daughter
stealing, but secretly regrets that their own orchard. their Durga and Indirthakrun.

which she does, only to be coaxed back in a few




into an expert fruit-stealer. The boy Apu, pampered both
by sister and mother, has just started going to the local
school. The school has eight other students and is run by
a Pandit who also keeps a grocery store, and who relies
more on the cane than on .any text-books to impart
knowledge. Apu, however, is a good pupil and generally
manages to escape chastisement.

Sarbajaya is growing tired of her husband’s complacence
and constantly reminds him of his promises and his ambi-
tion. “At least try to assert yourself at the zamindars and
insist that they pay you regularly if not handsomely. This
way we will soon begin to starve....”

One afternoon while Sarbajaya is feeding Apu, there
is a sudden invasion by Mrs. Mukherjee and her two
daughters. ~Mrs. Mukherjee demands to see Durga.
Sarbajaya, taken aback, asks what has happened. Mrs.
Mukherjee ‘accuses Durga of having stolen her daughter

Panchi’s necklace that afternoon. Durga arrives, is search-
ed; but the necklace is not found on her person. Mrs.
Mukherjee, frustrated, lets loose her tongue and bitterly
accuses Sarbajaya and her pettiness, corruption and down-
right thievery. Then she leaves as dramatically as she
came. Sarbajaya, hurt and humiliated beyond words,

. vents her rage on Durga and literally throws her out of
the house. Indir intervenes, only to be rebuked. Apu
watches horrified.

After a while Sarbajaya realises the extent of her
cruelty, asks Apu to go and find Durga and fetch her
back, which duty the boy performs only too gladly. ...

That night (it is the month of September) while Indir
tells a fairy tale to the two children, Harihar returns home
with three months’ pay (which had been due) and good
news : the offer of an Initiation ceremony in a rich peasant
family.  Harihar, however, is in no hurry to accept it,
for he has a sense of dignity.

While Harihar drowses, Sarbajaya “although vexed by
her husband’s delay in seizing this opportunity is still
prepared to look forward to the future with confidence.
She mutters to herself : “I wish we could leave this
wretched place and go to Banaras. It is so much better
in the city. No one respects you here. There is nothing
but poverty and humiliation. ., .”

Just before the Pujas, Sarbajaya has her bitterest
quarrel with Indir. This time the old woman Jleaves fully
determined never to return. ...

The Puja comes. Apu and Durga, who do not feel
the sting of poverty as much as the elders do, enjoy it in
their own humble way. Apu’s imagination is fired by a
Jatra (a village theatre) performance and at home he
dresses himself up as a king, having helped himself to
knick-knacks and ornaments from his sister’s box. Durga

Sarbajaya and Harihar.




Agrahayan  (November-December) - As  planned,

rich

Harihar sets out for the Initiation ceremony at the
peasant’s house. “I shal }

says, “and with the mon

the house repaired. It is d

another monsoon without repair

Sarbajaya prepares for their coming prosperity.
But what is this? A postcard from Harihar !

And it is disastrous news I'he rich peasant has
suffered two deaths in the family through malaria. No
question of Initiation now ! Harihar is proceeding to the
city where by reading fi riptures, etc., he will earn
enough for the repairs, and thereupon return.

Sarbajaya,  shaken at” first, realises that weakening will
make matters worse and decides to face whatever is in

Durga and Apu soaked in rain. store for them
discovers the theft and the two have a fight. Durga pre-
tends to be piqued and runs away, out of the village, along
the river, across the meadows and the paddy fields. Apu
follows desperately afraid that he will lose his sister's
friendship. On the edge of an unknown Kash field, the
two are reconciled and their long journey is rewarded by
their first, totally unexpected and wondrous glimpse of a
railway train. ...

But old Indir returns again! This time she is ill and
bezs that she be allowed to die in her home. But Sarbajaya,
incredulous, sternly refuses. So Indir has to leave again,
tottering.

Apu and Durga, returning from their sight of the train,
catch sight of Indir lying beside a bamboo grove. They
move close to her, gladdened by the discovery of their
beloved aunt. But Durga, wiser and older of the two, 5 -
realises with a shock that Indir is dead. . .. Durga and




Days run into weeks, and weeks into months. Winter
comes and goes, but there is no letter from Harihar. The
Mukherjee’s eldest daughter, the charming and gentle Ranu
(a favourite of Durga) gets married. The wedding
touches Durga, who realises for the first time that she will
also one day get married and have children. She begins
to take more care of herself and perform the Bratas she
had so far neglected. Apu finds his thirst for knowledge
growing and along with it grows his sense of wonder and
curiosity.

But their poverty grows too. Sarbajaya finds herself
fighting a losing battle and begins secretly to sell and pawn
her possessions. But Nilmani’s wife finds out and
generously offers to help. Sarbajaya, reluctant at first, is
later forced to accept. :

25th of Chaitra (April) : Like a ray of light in the
ever-increasing gloom comes Harihar’s postcard. Good
news ! He has collected the money and will be returning
home in a week or so. Sarbajaya sheds tears of joy.

Ist of Baishakh (April)* : As Durga performs the
Punyipukur Brata, a ritual for young girls, suddenly, with-
out warning comes the season’s first Nor'wester. Durga
leaves her Brata, runs out and meets Apu in the mango
orchards. Then comes the rain. Durga, deliriously happy,
makes for the open spaces and gets thoroughly drenched
while Apu, less adventurous, takes shelter under a tree.

Durga catches a cold which develops into pneumonia.
The village doctor does his best—which is really not much.

On a dark, stormy night, Durga dies in her mother’s

For six days and six nights, Sarbajaya remains like one
petrified, while Apu wanders about, bewildered and
lonely.

*Bengali New Year’s day.

On the tenth of Baishakh, Harihar returns. The disaster
that meets him stirs him to the depths of his heart. Tt
also makes a new man of him.

His daughter dead, his house in ruins, Harihar decides
to leave Nischindapur to seek a H\‘ir.n‘v in Banaras. This is
not what he had looked forward to, but he accepts his
fate and takes a realistic decision in spite of being dis-
couraged by his neighbours. :

Two important incidents occur on the day before their
departure. Sejothakrun has a change of heart and brings
Sarbajaya a basketful of mangoes for their journey. And
Apu discovers something in a corner of a dust-laden shelf
of their house—the necklace belonging to Panchi. This he
promptly throws into the nearby pond.

On the 25th of Baishakh, at dawn, Harihar leaves his
ancestral home with his wife and son.

As the rickety bullock cart lumbers down the village
road, the rising sun is seen to break through the clouds
for the first time after a long stretch of gloomy days.

THE END




PRAISED BY INDIVIDUALS

“Classics of world films have nearly all been the essence of ‘the
subject which is universal and yet retain their character. Pather
Panchali has the same elements of universality.”

—Miss Marie Seton.

(British Film Institute).

“It is one of the very finest artistic quality and in that respect is
unique among the films made by Indians.”

—Mr. Monroe Wheeler.

(Director of Exhibitions and

Publications, the Museum of
Modern Art, New York).

“There are few pictures that can so successfully transcend the
barrier of language and ‘convey by artistic direction and superb
acting, ‘the subtle intricacy of a simple plot.”
—Mr. B. Cooper.
(American Vice-Consul in
Calcutta).

“It has a sublimity because it is simple, natural and -therefore
dignified.”
—Sm. Kamaladevi Chattopadhyaya.

“The film Pather Panchali takes me to a land of reverie and has
completely revolutionised all the canons of film-making in India.”
—Balraj Sahani.

(Well-known Film-Actor, Bombay).

“My hats off to 1hc pcople who havc made Pather Panchali. 1
am proud of them.”
—Raj Kapoor.
(Well-known Film-Actor, Director
and Producer, Bombay).

HAILED BY THE PRESS

“The film (Pather Panchali) is a piece of poetry.”

-Hindusthan Standard
“It has enough merits to be considered as a film event just
book was in the literary field.”

—Statesman, Cal

“Pather Panchali the finest ever in our films.”
—Amritabazar P
“Among the indigenous and foreign films shown in India from

the beginning of the movie pictures one can hardly find a film
which can stand in comparison with Pather Panchali.”

—Anandabazar Patrika, Calcutta.

“Never before in any full-length film of any country have we been

able to find such individuality in every field including selection
of story, acting, photography, scenario and musical direction.”

—Jugantar, Calcutta.

“Pather Panchali—a milestone in movies—an epoch-making film
that has created history.”

—Cine Advan
“Pather Panchali is a pure cinema.” - ;
—Times of India, Bombay.

film.”

“Pather Panchali—a saga of village life—is an outstanding
—Screen, Bombay.

“Pather Panchali remains an undeniably outstanding cinematic

work of art which any nation could be justifiz ably proud of.
—Illustrated Weekly of India, Bombay.
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The Story of Apu & Durga

The film tells the story of a poor Brahmin family who live
in their ancestral village in Bengal : the father (a poet and lay
priest, an optimist and dreamer whose unrealistic approach to
life keeps his family in humiliating poverty) ; the mother (a
practical woman who must cope with the everyday struggles of
the family) ; Durga (their daughter, about six years old when
the film begins, whose one bad habit is stealing mangoes
from the neighbors' orchards) ; Apu (their son, an intelligent
boy much indulged by mother and sister); an aged aunt
(who lives in a hut in the garden, constantly bickering with

the mother but beloved by Durga)

Secondary characters are: a rich, cantankerous woman
(who owns most of the surrounding orchards and who makes
no secret of her disdain for the poor family); a sympathetic

woman (a friend of the mother).

Early in the film Apu is born. Later, the father, sitting in
the kitchen, tells his wife of his new job in the Treasury and
Plants a wonderful future: he will repair the house, find a
husband for Durga, send Apu to a good school, and write a
great poem or play. The mother is infected by her husband’
optimism.

Six years pass. The father is still drudging at his underpaid
job ; the house is unrepaired. Apu attends a poor school run
by a scholar who is also the willage grocer. The mother
tirgd for her husband’s complacency, urges him to assert
himself.

The children visit the house of the rich, cantankerous
woman who later accuses Durga of stealing a valuable necklace
Durga is searched but the necklace is not found. The rich
voman accuses the poor family of thievery. The mother vents
her humiliation and rage by throwing Durga out of the
house ter sends Apu to bring her home

That night while the old aunt tells a fairy story to the
children the father returns with his overdue wages and tells
of an offer to officiate at an initiatior ceremony for which he
will be well paid. The mother urges him to set out immedi
ately, bet he insists that delay is more seemly

After a bitter quarrel with the mother, the old aunt leaves

Meanwhile tt children attend a travelling fair
and theatrical erformance juarrel and are reconciled. The
old aunt returns h » ill and begs to be 1 to die there

mother t believe er and refuses to take her
in. The old woman leaves > children find her in the

orchard, but the r is Y y sorrow when they realize

[he father finally out tor the Initiation ceremony
The mother’'s anticipati s of prosperity are shattered by the
arrival of a postcard »  ceremony a bee cancelled :
her husband is going to e ty and will not return until he
has earned enough money repair the house

Months pass g vely daug f the rich, cantankerous
woman is married. Durga is impressed and begins t form

: Fo TaL s I o ] :
religious rites (planting the flower) IThe mother fights a losing
battle against poverty

A second postcard from her husband brings good news-
he has earned the necessary money and is returning home

The homecoming is saddened by Durga’s death. The father
at last faces life realistically and decides to take his family

to Benares.

The family leave their ancestral home for a new life.
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DATHER PANCHALI
The Story of Apu & Durga

The film tells the story of a poor Brahmin family
who live in their ancestral village in Bengal : the father
( a poet and lay priest, an optimist and dreamer whose
unrealistic approach to life keeps his family in humiliat-
ing poverty ) ; the mother ( a practical woman who must
cope with the everyday struggles of the family) ; Durga
(their daughter, about six years old when the film begins,
whose one bad habit is stealing mangoes from the
neighbours' orchards) ; Apu (their son, an intelligent boy
much indulged by mother and sister) ; an aged aunt (who
Lives in a hut inthe garden, constantly bickering with the
mother but beloved by Durga).

Secondary characters are: a rich, cantankerous
woman (who owns most of the surrounding orchards and
who makes no secret of her disdain for the poor
family) ; a sympathetic woman (a friend of the mother).




Early in the film Apu is born. Later, the father,
sitting in the kitchen, tells his wife of his new job in the
Treasury and plants a wonderful future : he will repair
the house, find a husband for Durga, send Apu to a good
school, and write a great poem or play. The mother is
infected by her husband'’s optimism.

Six years pass. The father is still drudging at his
underpaid job; the house is unrepaired. Apu attends
a poor school run by a scholar who is also the village
grocer. The mother, tired for her husband’s compla-
cency, urges him to assert himself.

The children visit the house of the rich, cantankerous
woman who later accuses Durga of stealing a valuable
necklace. Durga is searched but the necklace is not
found. The rich woman accuses the poor family of
thievery. The mother vents her humiliation and rage
by throwing Durga out of the house but later sends
Apu to bring her home,

That night while the old aunt tells a fairy story to the
children the father returns with his overdue wages and
tells of an offer to officiate at an initiation ceremony for
which he will be well paid. The mother urges him to
set out immediately, but he insists that delay is more
seemly,

After a bitter quarrel with the mother, the old aunt
leaves the house, Meanwhile the children attend a

travelling fair and theatrical performance, quarrel and
are reconciled. The old aunt returns home ill and begs
to be allowed to die there. but the mother does not
believe her and refuses to take her in. The old woman
1eayes. The children find ner in the orchard but their
Joy 1s turned to sorrow when they realize she is dead.

The father finally sets out for the initiation ceremony.,
The mother's anticipations of prosperity are shattered
by the arrival of a postcard : the ceremony has been
cancelled ; her husband is going to the city and
will not return until he has earned enough money to
repair the house.

Months pass. The lovely daughter of the rich,
cantankerous woman is married. Durga is impressed
and begins to perform religious rites (planting the
flower). The mother fights a losing battle against poverty.

A second postcard from her husband brings good
news—he has earned the necessary money and is
returning home,

The homecoming is saddened by Durga's death.
The father at last faces life realistically and decides
to take his family to Benares.

The family leave their ancestral home for a new life.
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Adolescence and childhood mingle their footprints
before separating, and rediscovers for us the forgotten ex-
pression of everyday life in a remote Bengali village.

The family is small: DURGA, the little girl; her mother,
ever harassed by drudgery and indigence; her father, in-
difterent to domestic duties, easy going in ‘respectable’
service which yields less than subsistence wages and her
aged aunt, pining for release in death from mortal misery.
It was a typical middle-class family of rural Bengal.

Years pass. A son is born. DURGA is happy.

APU, the son, is now six years old; DURGA, almost
grown up.

The children roam around, uncared and uncaressed,
in woods overgrowing on fallow lands abandoned like-
wise as themselves. Nature compensates them for life's
ctuel denials. The children come to face realities of life.
The aunt expires at last, in melancholy frustration, in the
same woods which afforded enlivening bounty to the
children. Yielding to his nagging wife, the father goes
away to the city to make money. The mother and the
children are left in dismal gloom and crushing poverty.

Monsoon breaks in torrential downpour and APU and
DURGA get severely drenched in one of their mad es-
capades. DURGA dies of it. APU is left alone. Raging
storms and rains demolish the tottering structure which had
been their ancestral home since generations past.

The father returns in high spirits, ignorant of the

blows to his family by death and destruction. He decides
to leave the village for good.

And so, alone in his shattered world, APU goes with
his parents to the far-away city of Benares in quest of the
peace they did not find in their old village.




“LA COMPLAINTE DU SENTIER "

Adapté du roman de
BIBHUTIBHUSHAN BANDOPADHAVYA.,
Réalisateur ... SATYAJIT RAY

Production . .. West Bengal
Government

Musique ... RAVI SHANKAR
Cameraman SUBRATA MITRA
Art Director BANSHI GUPTA
Montage ... DULAL DUTTA

Ingénieur du
son BHUPEN GHOSE

Interpretation

Le pere .. KANU BANDO.
PADHAYA

La meére KARUNA BANDO-

PADHAYA

Apu SUBIR BANDO-
PADHAYA

Durga UMA DAS GUPTA
La tante CHUNIBALA

For distribution in United Kingdom, Commonwealth, Europe, South America, Japan, Middle East, Far East, Soviet Union,

“LA COMPLAINTE DU SENTIER" est une
adaptation du célebre roman de BIBHUTI-
BHUSHAN  BANDOPADHAYA — “PATHER
PANCHALI'",

Déja en 1945, SATYAIIT RAY avait illustré
ce livre. Enthusiasmé, il décida avec quel-
ques amis de le filmer en investissant leurs
propres capitaux.

Cette entreprise fut menée dans un esprit
d'aventure par un groupe d'amis sans aucune
formation professionnelle. (RAY était directeur
artistique pour le compte d'une maison de
publicité et son cameraman, SUBRATA MITRA,
était un photographe amateur.)

Lle premier de manivelle fut donné en
octobre 1952. Les méthodes de travail
étaient imposées par le manque d'argent:
tournage en extérieur avec des acteurs non
professionnels.

Au bout de trois mois, les capitaux firent
défaut. Pendant prés d'un an RAY et ses amis
furent voués a l'inaction. Néanmoins, le gou-
vernement du West Bengal, aprés vision des
premiers rushes, préta son aide financizre au
réalisateur.

De cette manigre, le film a pu étre terminé
en mars 1955 et fut projeté pour la premiére
fois en aolt 1955.
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